WITH THE COLLECTORS

Realistic Radios — One for the Home
and One More for the Road

BY ANDREW HAYDEN

Focusing on two models,
Andrew Hayden describes
how a particular brand can
catapult a company into re-
tailing success. He suggests
that the RadioShack Realistic
brand of radios has become
increasingly worthy of collec-
tor attention. (Editor)

From the 1950s through the
1990s, RadioShack’s Realis-
tic brand of radios helped to
build the company into the
largest electronics retailer of
the 20th century. Hundreds of
models were offered through
the years, from pocket tran-
sistors and portables to table
radios. Realistic made a mod-
el to suit almost any customer
anywhere.

Here | have chosen two of  Fjgure 1. The RadioShack Realistic FM Concertmaster was an early
the best radios the company  entry in the FM-only radio market.

offered — the FM-only, hi-fi
Concertmaster tabletop for the home and
the Patrolman 9 top-shelf, multiband porta-
ble for traveling. Both models were manufac-
tured in Japan, as RadioShack was among
the first retailers to outsource production on
a large scale going back as early as the late
1950s.

Things were happening in those early days.
New stores were popping up daily. There
were 500 outlets in 1969, 1000 by 1972,
over 2000 by 1974, and the number just kept
growing, reaching some 7,000 stores across
the country by the 1980s! Though it’s just a
guess on my part, I'd say it's safe to say that
many millions of Realistic brand radios were
sold during this time period.

THE REALISTIC FM CONCERTMASTER

For the home, the FM-only radios were
the connoisseur’s choice for listening to such
events as live classical music concerts. How-
ever, | believe the FM Concertmaster, shown
in Figure 1, was among the very few sets
ever offered by RadioShack to receive FM
signals only. I've seen a couple of smaller
models from the early 1960s.

The Realistic high-fidelity Concertmaster

is a commanding, solid-state, tabletop radio.
When introduced in the fall of 1968, it was
described in the RadioShack catalog as fol-
lows: “Better, bigger, more beautiful than any
FM-only radio ever built, the brilliant new Re-
alistic FM Concertmaster is dedicated to peo-
ple who take their music listening seriously.”

Offered in 1969 and 1970 for $69.95, the
Concertmaster was designed to compete
against the FM-only KLH Model 21 and the
Scott Model 100, but at a cost of about $20
less. Previously, RadioShack itself had sold
the KLH Model 21, but now it had its own hi-fi
FM-only radio.

The Concertmaster cabinet construction is
8" plywood with oiled walnut veneer trimmed
with a thick brushed aluminum faceplate and
an extruded horizontal base. It measures some
14" x 10" x 5" and weighs a hefty 10 pounds.
The appearance reflects the late 1960s mini-
malist design, clean and linear — no orna-
mentation here.

As described in its literature, the Concert-
master has a “Euphonica air suspension
speaker system” with a 6-inch woofer and a
3-inch tweeter. An acoustic suspension speak-
er relies on a cushion of air created within a
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Figure 2. A close-up of the Con-
certmaster controls and dial scale.

sealed cabinet, instead of the standard me-
chanical spring suspension seen in other
speakers. Features include a tuning meter,
automatic frequency control, and separate
bass and treble adjustments. Figure 2 shows
a close-up view of the Concertmaster con-
trols. Itis, indeed, one nice radio, having very
solid bass response with substantial audio
presence.

In fact, | think the Concertmaster actually
seems more comfortable reproducing lower
frequencies than the highly regarded KLH 21,
and the overall fidelity is excellent. It seems
as though FM-only radios, while never selling
in large numbers, faded into obscurity and
were not offered again by RadioShack after
the 1970 season, except for a small FM
“Deskube” offered in the mid-1970s for $16.95.

THE REALISTIC PATROLMAN 9

Realistic’s prime choice for multiband lis-
tening while on the go in 1975 was the Patrol-
man 9, a 9-band portable. Its advertising pro-
claimed, “Our finest portable lets you hear it
alll” 1t picks up AM, FM with automatic fre-
quency control, 450-470 MHz UHF, 147-174
MHz VHF high, 30-50 MHz VHF low, 108-135
MHz Aviation, 1.6-4 MHz Marine, 4-12 and

PATROLMAN -9

Figure 3. The Realistic Patrolman 9 tunes the AM, FM, SW, VHF
and UHF bands.

12-22 MHz shortwave. Figure 4 shows the large
slide-rule dial and the front panel controls. Fea-
tures include twin antennas, one for UHF, one for
shortwave, FM and VHF. Controls are side-mount-
ed band selectors, shown in Figure 5, all-band
tuning (fast and slow), BFO for code reception,
squelch control for silent standby, tone control,
dial light and a battery/tuning meter. The radio
operates on either its internal AC cord or 4 “C” cell
batteries.

The size of the Patrolman 9 seems just right
with dimensions of 12" x 11" x 4". The sturdy
black plastic case has a stainless steel mesh
lower grille and aluminum trim. The fit and
finish are very nice. Its appearance, like that of
the FM Concertmaster, is clean and crisp with
its design based on horizontal and vertical
surfaces.

At $149.95 the Patrolman 9 was a pricey
radio when offered by RadioShack from 1975
to 1977. While not in the same league as a
Zenith Trans-Oceanic, this Patrolman 9 is very
capable, pulling in stations rather well, while
its audio quality from a 4-inch speaker is quite
good.

In all, Realistic choices for multiband porta-
bles was vast and varied, with several in the

(Continued on following page)
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Figure 4. The dial showing the nine frequency bands on the Patrolman 9. From top to bottom: AM, MB,

SW1, SW2, FM, VHF-HI, VHF-LO, UHF and VHF-Air.

Figure 5. The side-mounted con-

(Realistic Radiios, continued)
$50 range. The 6-band models at $100 were
popular (see A.R.C., Oct. 2004).

THE END OF A BRAND

The two offerings under the Realistic brand
name discussed here, and shown side by
side in Figure 6, are from what many consider
RadioShack’s golden era of bringing innova-
tion to market — great products at great pric-
es. The Realistic name was phased out in the
early 1990s and appears to have largely dis-
appeared from the company catalog by 1995.
Nostalgia for the brand seems to have begun
with collector prices on the better radios climb-
ing in recent years, but resourceful collectors
can find them for a song. It's worth the search
— they are nice radios.

Figure 6. The FM Concertmaster and the Patrolman 9 shown side by
trols on the Patrolman 9. side.
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Andrew Hayden is interested in the history
of electronics companies. His RadioShack
company profile appeared in the February
2007 issue of A.R.C. He has collected and
researched vintage KLH equipment for over
ten years.



